








SCENE 13 B

Nick and Serena enter.

Nick. — Hi... I'm really happy for you. (She looks at him - confused.) Sherman
posted the cast list for the Junior show - looks like you’ll be playing Juliet.

Serena. — Me? Are you serious? Oh, my God! You are serious! I don’t
believe it! Juliet! I'm playing Juliet. As in “Romeo and.” My parents are
gonna plotz! (Jumping on him, then composing herself.) Nick... Look, I'm
sorry about last year - throwing myself at you like that. I was so immature.
But this year, I plan to be much more focused on the work.

Nick. — Serena, I'm not angry, really. In fact, I care more about you than
anyone else in this school.

Serena. — You do?

Nick. — Yeah, I do.

Serena. — Good. Then we can be friends offstage. And lovers onstage.

Nick. — Sorry, you’ll be playing the love scenes with someone else. I’'ve been
cast as Mercutio. (He leaps onto the stairs, grabs the railing with one hand and
his wounded gut with the other, overly theatrical.) “A plague on both your
houses! They have made worms’ meat of me.”

Serena. — You already know your lines?

Nick. — I've been doing Shakespeare since I was in grade school. See you at
rehearsal.

He exits up the stairs. Serena calls after him.
Serena. — Wait a minute. If Nick’s playing Mercutio, who’s playing Romeo?
Tyrone (from offstage.). — Nooooooooo! (He enters and crosses the stage.)

What is this? I'll kill her! I swear, I'll kill her! She knows I hate Shakespeare.
Why did she do it? Why?
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He exits ad-libing in Spanish.
Serena. — He’s my Romeo? Oy vey!
Iris.— Hey, better a crazy Romeo, than a fruity - toots, no matter how cute he is.
Nick has overheard this.

Serena. — Fruity - toots? You couldn’t be talking about Nick. Not my Nick.
Not Nick Piazza?

Iris. — You ever seen him on a date with a girl?
Serena. — That’s because he’s so serious about his work.
Iris. — At his age? Nobody’s that serious.
Iris exits.
Serena. — Gay?! The love of my life is gay?!
Nick (rushing down the stairs). — Serena, please. Stay calm.
Serena. — I thought we were friends.
Nick. - We are.
Serena. — Then why didn’t you tell me?
Nick. — Tell you what? What exactly was I supposed to say?

Serena. — Look, there’s nothing wrong with being gay. It’s just... well... it
must get lonely in that closet all by yourself.

Nick. — Serena, read my lips. I'm not gay.
He crosses to exit.

Serena. — Well, if you’re not gay, then what have you been into all this time?
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Nick. — Nothing. Into nothing. I didn’t know sex was a required activity.
Serena. — You make it sound like detention. It’s supposed to be fun.

Nick. — Look, Serena, I know this may be hard for you to understand but
some people think there’s more to life than having sex.

Serena. — Just my luck. I fall for a guy with no sex drive. Nick Piazza, you piss
me off.

Nick. — Serena...

Serena. — Leave me alone. Go on. Go practice your death scene. Maybe
you’ll fall on your own sword. Go!

Nick. — All right.
Serena. — Go!
Nick. — All right.
He exits.

Serena. — Oh, I feel like such a fool! How could I be so naive? I could die - I
could just... Wait. That’s it. Remember this emotion. That’s it! That’s what
Sherman taught us. Remember this emotion.

She sings “Think of Meryl Streep”.

THINK OF HOW TO USE IT USE IT ON THE STAGE
THINK OF KATH’RINE HEPBURN THINK OF GERRY PAGE
THINK OF ALL THE FEELINGS WASTED ON THIS CREEP
THINK HOW YOU COULD USE THEM
THINK OF MERYL STREEP!

WHY SHOULD I BE CRAZY SPILLING OUT MY GUTS
MAKE A BIG EXPLOSION GO COMPLETELY NUTS?
THESE ARE MY EMOTIONS MINE ALONE TO KEEP

I KNOW I COULD USE THEM
THINK OF MERYL STREEP!
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INSIDE ME THERE’S A WORLD OF COLOR AND LIGHT
NOTHING HAS TO BE WRONG NOTHING HAS TO BE RIGHT
INSIDE ME ARE TREASURES THAT GLOW
AN ACTRESS’SJOB IS TO KNOW WHAT SHE’S WILLING TO SHOW

AND THEN HIDE ALL THE REST SO NO ONE’S THE WISER
SAVE UP ALL THE BEST AN EMOTIONAL MISER
KEEP EV'RY MOMENT UNDER CONTROL
ALWAYS IN CHARGE PLAYING A ROLE

SMILE AND SHRUG YOUR SHOULDERS
MAKE BELIEVE IT’S FINE
COME UP WITH AN ANSWER OR A WITTY LINE
THOUGH YOUR HEART IS BREAKING NEVER START TO WEEP

SOMEDAY YOU CAN USE IT
SOMEDAY YOU CAN USE IT
SOMEDAY YOU CAN USE IT
THINK OF MERYL STREEP!

SCENE 14

Students enter noisily. Miss Sherman enters.

Miss Sherman. — All right, class, let’s come to order. (The students take their
seats except Tyrone, who continues yakking.) Well, Tyrone, since you’re
already up, let’s hear your summary of “Death of a Salesman.”

Tyrone (taking chewing gum out of his mouth and sticking it behind his ear). — So,
Willy Loman - he’s a traveling salesman and he’s havin’ a nervous breakdown. I
guess what he’s sellin’ ain’t sellin’! See, he had these big dreams for his two sons,
Biff and Happy. But, trust me, nobody’s happy in this play. Oh, yeah, like the
title says, he croaks at the end. It was real sad. No really. It almost drained my
eyeballs.

Miss Sherman. — You’ve obviously read the play, Tyrone, but your use of the
English language is atrocious . Write it out five hundred words, by tomorrow.
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(She looks around the class. She looks back at Tyrone only to find that he has
started reading a comic book.) Tyrone! What was Mr. Miller’s point?

Tyrone (still paging through the comic book.). — You know Miss Sherman, I
didn’t really relate to that play. See, it’s all about failure, and I'm all about

Success.

Miss Sherman (taking the comic book away.). — Superman belongs on
Krypton, not in school!

Tyrone. — Hey, don’t be dissin’ the “The Man of Steel.” He’s a role model I
can relate to.

Miss Sherman. — Oh, really? In that case, why don’t you read it to us? Out
loud.

Tyrone. — I can’t. I left my reading glasses at home.

Miss Sherman. — Give it up, Tyrone. Your vision is 20 - 20 and you know it.
(After a long pause, she holds out the comic book.) We’re waiting!

Tyrone. — You're tryin’ to make me look stupid. But I ain’t stupid!
Miss Sherman. — No, you aren’t stupid. But you do need help.
Tyrone snatches the comic from her hands.

Tyrone. — Yeah, help the poor nigger! Don’t give me that tired - ass attitude,
like you care.

Miss Sherman. — But I do care.
Tyrone. — Look, woman, you been disrespectin’ me since day one.
Miss Sherman. — I have been challenging you since day one.

Tyrone. — You wanna fail me again? Go ahead. I’ll pass in summer school,
just like I did last time.

Miss Sherman. — How? By cheating?
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Tyrone. — I told you. I don’t cheat, bastard!

Miss Sherman slaps Tyrone across the face. Tyrone turns away.
The students freeze. Miss Sherman rushes off.

Tyrone. — Yo! Ears up! I don’t need to read. Know why? Cause I'm a laser. I
got the moves. Yeah, I got the moves, baby. I'm choreographin’ my own life.

Serena. — Yeah, doin’ what, sucker? Shakin’ your ass on a street corner for
small change? Hey! Wake up, fool.

Tyrone. — I'm up. I'm up, Serena. I'll get my piece of the Big Apple dancin’.
Just dancin’.

Tyrone. — EV’'RY DAY I'LL WAKE UP IN THE MORNIN’
SPLASH MY FACE TO KEEP MYSELF FROM YAWNIN’
GET DRESSED AND GET MY BONES TOGETHER
OPEN THE WINDOW TO CHECK OUT THE WEATHER
THEN LIKE I SEEN A GHOST MAN I'LL BE MOVIN’ MY FEET
JUST LIKE THE POSTMAN IN THE COLD OR THE HEAT
NO TIME TO TALK AND I GO DANCIN’ ON THE SIDEWALK

Students. — DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!

Tyrone. — LUNCHTIME IS MUSICTO MY EARS
I'M DOWN ON WALL STREET WITH ALL THEM FINANCIERS
SOUTH STREET SEAPORT I AM THE ACTION
THE NUMBER ONE TOURIST ATTRACTION
HIP-HOP TO THE WEST SIDE
WHERE I DO MYSELF PROUD
THE WEST SIDE IS THE BEST SIDE FOR DRAWIN’ A CROWD
THE CABBIES SQUAWK
WHEN I AM DANCIN’
ON THE SIDEWALK

Students. — DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
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DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!

Tyrone. — Y’all ready to do this? A - five, six, seven, eight!

Tyrone. — UPTOWNIDO MY BOOGALOO
STOPPIN’ TRAFFIC ON SEVENTH AVENUE
NIGHT TIME THE CORNER TO BE ON
TIMES SQUARE UNDER THE NEON
FOR MY FINALE I'LL BE DOIN’ MY THING
INSHUBERT ALLEY THEY'RE GONNA CROWN ME THE KING
OF ALL NEW YORK
BECAUSE I'M DANCIN’
DANCIN’
DANCIN’
WOO DANCIN’ON THE SIDEWALK

Students. — DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!
DANCIN’ ON THE SIDEWALK!

Miss Sherman reenters.

Miss Sherman. — Everyone, that’s all for today. Class dismissed. (All the
students starts to exit, including Tyrone.) Tyrone, wait.

He stops. They are alone in the classroom.

Miss Sherman. — [ am so sorry for having raised my hand to you but anyway
nobody has never insulted me like that before. Can you read at all?

Tyrone. — Just some words here and there. But mostly the letters look
jumbled.
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Miss Sherman. — What do you mean by jumbled?
Tyrone. — I mean I know the words when I hear them - but not when I see them.

Miss Sherman. — Tyrone, when you are dancing do you have trouble with
right and left?

Tyrone. - How stupid do you think I am?

Miss Sherman. — Answer me Tyrone - it’s important. (Tyrone does not
answer.) Dear Lord, all this time. Tyrone, it’s very possible you may have a
reading disorder. It’s called dyslexia.

Tyrone. — You mean there’s something wrong in my head?

Miss Sherman. — A small glitch in the system. But with effort, you can
overcome it.

Tyrone. — Uh, uh. I ain’t goin’ to no readin’ class for dummies.

Miss Sherman. — Then I’ll work with you myself. Every day, after school.
Tyrone. — Not me. No way.

Miss Sherman. — Please, Tyrone, don’t give up on yourself. Don’t give up on me.

Tyrone runs out.

SCENE 15

Serena and Tyrone get into position for “Romeo and Juliet” rehearsal.
Serena. — “Good pilgrim, you do wrong your hands too much
Which mannerly devotion shows in this;
For saints have hands that pilgrim’s hands do touch,
And palm to palm is holy palmer’s kiss.”

Tyrone. — Yo! Julie baby! Have not saints lips, and holy palmers, too!?
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Serena. — Wait a minute! What’s with the ad-libs?

Tyrone. — I'm drawin’ from my own experience, okay?

Serena. — But Romeo wasn’t born in the Bronx.

Tyrone. — Damn right! (To Sherman.) So what the hell am I doin’ here?
Miss Sherman. — I cast you in this role so you could stretch yourself.

Tyrone. — But I ain’t looking to be no Laurence Olivier. Serena, level with
me. Do you buy me as Romeo?

Serena. — I buy you, I buy you! Just please, please stop being such an asshole!

Miss Sherman. — Okay, folks, let’s try to keep this moving. We open in less
than two weeks.

Tyrone. — Okay! (Resuming his pose.) “Have not saints...?”
Forgetting line.
Serena. — “Lips,” damn it. “Lips!”
Tyrone (mimicking). — “Lips,” damn it. “Lips!” “And holy palmers, too!”
Serena. — “Ay pilgrim, lips that they must use in prayer.”

Tyrone. — “O, then dear saint, let lips do what hands do.” Miss Sherman, I
ain’t gonna cut it. You gotta replace me.

Nick (raising his hand). — Miss Sherman. I think I know what his problem is.
Miss Sherman. — Be my guest.

Nick. — You’re too busy thinking about yourself. You should be concentrating
on the beautiful girl standing right in front of you.

Serena (miffed). — Excuse me. Why, may I ask, are you butting in?

Nick. — I want to help.
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Serena. — Who needs help?
Tyrone. — We do! We do! Sir Laurence, knock yourself out.

Tyrone takes a seat as Nick gets up.
Nick. — I mean, think about it. Romeo and Juliet grew up in the same small
town. They may have seen each other every day of their lives. But on this
night, this special night... it’s as if he’s seeing her for the very first time.
Maybe it would make more sense if I showed you.

Serena. — Yeah... maybe it would.

Nick (taking her hand.). — “O! Then dear saint, let lips do what hands do;
They pray, grant thou, lest faith turn to despair”

Serena. — “Saints do not move, though grant for prayer’s sake.”

Nick. — “Then move not, while my prayer’s effect I take. Thus from my lips,
by thine, my sin is purged.”

Nick kisses her deeply and Serena responds.
They finally break from the kiss, looking slightly punch drunk.

Miss Sherman. — Let’s see a show of hands. How many of you “believe” that
kiss? Well, Tyrone, you got your wish this time. (Then to Serena.) Juliet, meet

your new Romeo.

Serena. — Hello Romeo!

SCENE 16

Iris enters quickly and is being pursued by Tyrone.
Iris. — Tyrone, quit following me. I have nothing to say to you.

Tyrone. — Right, you haven’t had anything to say to me all semester. Why is
that, Iris?
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Iris. — Okay, look, I'll make it simple. I don’t want to be with a loser, ‘cause
what does that make me?

Tyrone. — Oh, I get it. I see what this is about.

Iris. — You used me, Tyrone. All those book reports I helped you with. Why
didn’t you tell me you couldn’t read?

Tyrone. — What was I supposed to say, “Hey, baby, come and get me. I'm
illiterate? (Iris moves away.) Iris, you don’t know what it’s like. You look at a
book and you see words. When I look... I see garbage. I see noise. But thanks
to Miss Sherman, that noise is starting to sound like music. (He reaches
into his bag and pulls out a book. He opens it and reads.) Listen to this...
“To be, or not to be: that is the question:
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune...”
(He looks up proudly.) William Shakespeare. “Hamlet”.
Iris. — That’s great, Tyrone. But it’s just one poem.

Tyrone. - I'm not takin’ the easy way out. I'm repeating my senior year. I'll be
the first to graduate from the new Lincoln Center school. I am not a loser, Iris.

SCENE 17

Schlomo is rehearsing. Carmen steps out of the shadows.
Carmen. — So... I hear you guys are signing a record deal.
Schlomo. — Carmen! Is that you?
Carmen. — Sure is.

Schlomo. — Carmen! (He picks her up and swings her around.) When did you
get back?

Carmen. — Couple a weeks ago. Thought I'd stop by - see if you found a new
singer?

54

Schlomo. — Our manager set us up with someone else. Of course, she’s not as
good as you. But then, there’s only one Carmen Diaz.

Carmen. — You got that right. Three times the talent and ten times the fun.
Nick and Serena enter in conversation.

Nick. — So what about our final scene? Shall we make it unusual or shall we
play it straight?

Serena. — Who are you kidding? A twisted guy like you can’t do anything
straight.

Schlomo. — Hey, Nick, Serena, look who’s here.

He indicates Carmen.
Serena. — Carmen, how are you? Jesus, I almost didn’t recognize you.
Carmen. — I'm fine. I just lost a little weight.
Serena. — Girl, what you need is the seafood diet.
Carmen/Serena. — I see food and I eat.

They all force a laugh, which peters out.
Nick. — So... how was L.A.? Did you meet any movie stars?
Carmen. — Oh, sure. The town’s crawlin” with ‘em. And you can read the
names of the dead ones on the pavement... up and down Hollywood
Boulevard. The streets really are paved with gold.
She starts to sing.
IGOT ATRIP AND ATAN ON ATICKETTHAT MY AGENT SENT ME
SEXY CLOTHES BRAND NEW CAR
ON A CREDIT CARD THAT HE LENT ME
ISTAYED FOR A WHILE AT HIS PLACE

RUNNIN’ WITH THIS CROWD OF HIS
PARTYIN’ DAY AFTER DAY

MEETIN’ EVERYBODY IN THE BIZ
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OHTHEY KNOW HOW TO DO IT IN L.A.
THEY KNOW HOW TO MAKE IT SEEM BRAND NEW
THOUGH IT'S TRUE WHAT THEY SAY
THAT IT’S ONLY A DREAM
AND A DREAM IS A WISH YOU WISH FOR YOU
INL.A.YOUR DREAM MAY COME TRUE

Nick. — Sorry, Carmen. I gotta go. We got a recording session.

Carmen. — No problem. Good seein’ you.

Nick. — Bye. If you get a chance, come check us out in ‘Romeo and Juliet’.
Serena. — You take care, girl. And don’t forget to eat.

Nick. — Hey Schlomo, your recording session...

Schlomo. — Just a minute. (Serena and Nick exit. To Carmen.) So, if your
dream was coming true, why’d you come back?

Carmen sings.

AFTER THE BOOZE AND THE COKE

THE VISIONS OF THE BLUE PACIFIC
AFTER THE TWO HUNDREDTH TIME
ITOLD HIM HE WAS “JUST TERRIFIC”

I WOKE UP ONE LATE AFTERNOON
AND COULDN'TTELL QUITE WHERE I WAS
LEFTOVER TASTE INMY MOUTH
AND WITH THE MORNIN’ AFTER BUZZ

I PACKED MY BAG AND SPLIT
AND FOUND MYSELF A DANCIN’ JOB
WORKED THE BAR FOR TIPS
AND STRIPPED FOR EV’RY LONELY SLOB
COUNTED EVERY SINGLE MINUTE AS THE HOURS WENT BY
THEN FELL IN BED AND CRIED
TILL THERE WERE NO MORE TEARS TO CRY
YOU TRY TO STOP THE THOUGHT FROM COMIN’
THAT IT NEVER ENDS
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YOU THINK ABOUT HOW FAR YOU ARE FROM HOME AND FRIENDS
YOU GETTHROUGH ONE DAY AT A TIME
YOU FIND A WAY OF STAYIN’ NUMB
DON'T LOOK IN THE MIRROR TO SEE WHAT YOU’VE BECOME
BUTTHEY KNOW HOW TO DO IT IN L.A.
THEY KNOW HOW TO MAKE IT SEEM SO NEW
IT’'STRUE WHAT THEY SAY
THAT IT’S ONLY A DREAM
AND A DREAM IS A WISH YOU WISH FOR YOU
INL.A.
INL.A.
IN L.A. THE DREAMS ALL COME TRUE
Schlomo. — Carmen, are you gonna be okay?

Carmen. — Hey, don’t look so worried. I'm a survivor. But right now, I could
have some money.

Schlomo (reaching into his pocket). — No problem. My Dad sent me fifty for
my birthday...

Carmen (faking the money). — You got any more?
Schlomo. — No.
Carmen. — Thanks, I promise I will pay you back...

Schlomo. — Listen Carmen, if you ever need anything, anytime day or night,
you call, okay? ‘Cause I'll always be here for you.

Carmen. — Thanks Schlomo, you're the best.
Schlomo. - I love you Carmen. Don't ever forget that.
Reluctantly Schlomo exits. Carmen is left alone and sings.

YESTHEY KNOW HOW TO DO IT IN L.A.
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THEY KNOW THAT SOMEWHERE UP THERE THE SKY IS BLUE
SO SMILE WHEN THEY SAY “IT’S ONLY A DREAM”
AND YOU’LL GET WHAT IS COMIN’TO YOU
INL.A.
IN L.A.
INL.A.YOUR DREAMS ALL COME TRUE

SCENE 18

Tyrone and Iris on stage. Serena and Nick enter.

Tyrone. — Hey Nick! Serena! Don’t’ forget, party at my house. We'’re all
gonna get naked and play Twister on my Mom’s waterbed.

Serena. — The finish line! Tonight I feel the electricity! This wonderful current
flowing through every nerve, every cell, every pore in my body. I feel like
shooting into space - a supernova!! I'd explode into a million pieces and float
back down to earth. Then I'd touch every living thing on this gorgeous planet.

Nick. — Are you crazy?
Serena. — Just think, it’s the end of an era. We are the...
Both. — ...Class of 84!
Serena. — The last class to graduate from this dumb, drafty, wonderful old
building. I wonder what’s gonna happen to it. I wonder what’s gonna happen
tous...
Nick. — Serena - I want to try a new scene.
Serena. — New scene? Are you crazy?
Nick. - YOU WERE THE HONEST FRIEND
I WAS THE GREAT PRETENDER
I HID MY FEELINGS TO THE END

NOW IWANT TO SAY WHAT IT MEANS TO ME
HOW I COULD NEVER BE THE SAME WITHOUT YOU
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Nick. — You’ll probably go off to Brooklyn College and meet some guy and
forget all about me.

Serena. — And you’ll probably go off to New Haven and meet some guy and
forget all about me!

Nick. — Very funny.

Serena. — THE WAY IKNOWIREALLY FEELABOUTYOU
Nick. — THE WAY I KNOW I'LL ALWAYS FEEL ABOUT YOU
Serena. — WHY CAN'T WE
Nick. — WHY CAN'T WE
Both. - WHY CAN'T WE TRY

TO PLAY A LOVE SCENE

WE DON'T NEED THE VIOLINS TO PLAY A LOVE SCENE
WHERE WE SEE HOW LOVE BEGINS

FIND A WAY TO START

AND LEARN TO PLAY THE PART

A PERFECT SCENE FROM A PLAY UNKNOWN
LET'S PLAY A...LET'S PLAY A...

LET’S PLAY A LOVE SCENE

OF OUR OWN!

They kiss passionately.

SCENE 19

Schlomo is holding his violin.

Schlomo. — Ladies and gentlemen, the following song is dedicated to
Carmen Diaz, a student who should have been graduating with us. She
died one month ago today... of a drug overdose. She was my friend, and
collaborator, and this is in her memory. (Eyes up to heaven.) Carmen, we’ll
always remember your name!
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During the following diplomas are distributed by the teachers to the students.

Schlomo. — WE HAVE ARRIVED
AT A MOMENT IN OUR LIVES
WHEN THE FUTURE PASSES INTO OUR HANDS
WE CAN FIND OUT
ARE WE REALLY STRONG ENOUGH
TO FULFILL WHAT THE FUTURE DEMANDS

Serena. — WE CAN STAND ONTHE EDGE
AND LOOK OUT INTO SPACE
AND BE AWED BY THE WONDERS WE SEE

Nick. - WE CAN ALL MAKE A PLEDGE
THAT THE WHOLE HUMAN RACE
WILL BECOME WHAT WE WANT IT TO BE!

Nick/Serena/Schlomo. - BRING ON TOMORROW
LET IT SHINE
LIKE THE SUN COMING UP ON A BEAUTIFUL DAY
IT’S YOURS AND MINE
WE CAN MAKE A DIFFERENCE
IT°'S NOTTOO LATE
BRING ON TOMORROW WE CAN’T WAIT!

Iris. — LONG LONG AGO
IN AWORLD WE NEVER MADE
WE WERE CHILDREN
WHO WERE MAKING BELIEVE

CLOSING OUR EYES
WE WERE TRAVELERS IN AIR
TO A LAND WE WOULD NOT WANT TO LEAVE

Iris/Serena. —

Tyrone enters.

BUT THIS FAIRY TALE LAND
BUT THIS FAIRY TALE LAND
FADES AWAY AS WE GROW
FADES AWAY AS WE GROW

Iris/Tyrone. —

60

Schlomo/Nick. —
Tyrone. —

Iris. —

Serena/Schlomo. —

All. -

Men. —

All. -

Men. —

All. -

AND WE ALL HAVE TO SAY OUR GOODBYES
BYE BYE BYE

AND WE NOW UNDERSTAND
THAT THIS WORLD THAT WE KNOW

CAN BE OURS IF WE OPEN OUR EYES
The rest of the students enter.

BRING ON TOMORROW

LET IT SHINE

LIKE THE SUN COMING UP ON A BEAUTIFUL DAY
IT’S YOURS AND MINE

WE CAN MAKE A DIFFERENCE IT’S NOT TOO LATE
BRING ON TOMORROW WE CAN'T WAIT!
BRING ON TOMORROW

WE CAN'T WAIT

NO WE CAN'T WAIT

BRING ON TOMORROW
IT’'S NOTTOO LATE

NO NOTTOO LATE

BRING ON TOMORROW

WE CAN'T WAIT

BRING ON TOMORROW

WE CAN'T WAIT!

BRING ON TOMORROW

LET IT SHINE

LIKE THE SUN COMING UP ON A BEAUTIFUL DAY
IT’S YOURS AND MINE

WE CAN MAKE A DIFFERENCE
IT’'SNOTTOO LATE

BRING ON TOMORROW

WE CAN'T WAIT!

BRING ON TOMORROW

WE CAN'T WAIT!
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The entire cast, except Carmen, take their bows.

All. -

Male Solo. —

All. -

Female Solo. -

All. -

I'M ALIVE

AND I WILL SURVIVE

SHOW THE WORLD THAT I CAN TAKE IT
WHEN I HIT THE HEIGHTS

HIT THE HEIGHTS

PUT MY NAME IN LIGHTS

YES I'M GONNA PUT MY NAME IN LIGHTS YEAH!
SHOW THE WORLD THAT I CAN MAKE IT

BY DOIN’

DOIN’
BY DOIN’ HARD WORK

The Taxi enters with Carmen riding on top.

Carmen. —

All (except Carmen). —

Carmen. —

All (except Carmen).—

Carmen. —

BABY LOOK AT ME

AND TELL ME WHAT YOU SEE

YOU AIN'T SEEN THE BEST OF ME YET
GIVE ME TIME 'LL MAKE YOU FORGET
THE REST

1 GOT MORE IN ME

AND YOU CAN SET IT FREE

I CAN CATCH THE MOON IN MY HAND
DON'T YOU KNOW WHO I AM?
REMEMBER MY NAME

FAME!

I’'M GONNA LIVE FOREVER
I'M GONNA LEARN HOW TO FLY

HIGH!

I FEEL IT COMIN’ TOGETHER
PEOPLE WILL SEE ME AND CRY
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All. -

Carmen. —

All. -

Carmen. —

All. -

Carmen. —

All. -

Carmen. —

All. -

Carmen. —

All. -

FAME!

I'M GONNA MAKE IT TO HEAVEN
LIGHT UP THE SKY LIKE A FLAME

FAME!

I’'M GONNA LIVE FOREVER
BABY REMEMBER MY NAME
FAME

REMEMBER
REMEMBER
REMEMBER
REMEMBER
REMEMBER
REMEMBER
REMEMBER
REMEMBER

BABY HOLD ME TIGHT

CAUSE YOU CAN MAKE IT RIGHT

YOU CAN SHOOT ME STRAIGHT TO THE TOP
GIVE ME LOVE AND TAKE ALL I GOTTO GIVE
BABY I'LL BE TOUGH

TOO MUCH IS NOT ENOUGH

I CAN RIDE YOUR HEART TIL IT BREAKS
OOO I GOT WHAT IT TAKES

FAME!

I'M GONNA LIVE FOREVER
I'M GONNA LEARN HOW TO FLY

HIGH!

I FEEL IT COMING TOGETHER
PEOPLE WILL SEE ME AND CRY

FAME!
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Carmen. —

All. -

Carmen. —

All. -

I'M GONNA MAKE IT TO HEAVEN
LIGHT UP THE SKY LIKE A FLAME

FAME!

I'M GONNA LIVE FOREVER
BABY REMEMBER MY NAME

REMEMBER
REMEMBER
REMEMBER
REMEMBER
REMEMBER MY NAME!

The cast exits.

THE END
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FAME THE MUSICAL

Send all the original pages by 31/05/2010 to:
IL PALCHETTO STAGE s.a..s., Via Montebello 14/16 - 21052 Busto Arsizio (VA)

You'llreceive anice gadget and you'll get the chance to win afinal prize!
FILL IN THE FORM IN BLOCK LETTERS USING A PEN

Surname; Name: Fa MO
Address: N..
Postcode: Town: Province:
Telephone: Mobile:

E-mail:

Date of birth:

Schoal:

Address: N.:
Postcode: Town: Province:
Telephone:

English teacher:

Il Palchetto Stage s.a.s. ai sensi e in conformita con I’art. 13, D. Lgs 30 giugno 2003 n. 196,
informa che i dati raccolti saranno utilizzati per informarlLa in merito a nuove iniziative.

Date Signature




1. PUZZLE. -

What does "FAME" mean to an artist?

Find the missing words in the sentences below, referring to the fext,

and write them in the puzzle.

1. Miss Sherman is a big fan of SChlomo’s ........cc.cccevvveee. .
2. Acting requires talent, determination and a solid .............ccceeeee. .
3. Miss Shermanis the .......c.ccoceiivinn and english teacher.
4. Schlomo comes from A .......cocveevvnennn, of perfectionists.
5. Iishasneverhad a .........c.ocevee
6. Ms. Bell says that dance isthe core of ..o,
7. Participation in the dance program requires specmc .........................
8. Ms. Bell says that musical ..........cccceeeens runs in Mr. Metzenbaun’s fomlly
Q. Schlomo plays .......ccccccvevveenen. and piano.
10. Iris’s fatheris a ..o,
11. Serena has tried every welgh‘r ......................... program.
12. Tyrone may have a ...........cccoevven, disorder.
13. Carmen says: "This school is too damn confining like a ..., ",
14. Nick hasbeen ...........ccc.coeo, as Mercutio in the junior show.
15. Tyrone’s term paperis .......cccovvvvveeeiinnn, to Iris’s .
¥
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Now read the column under the arrow and you'll find the solution.

SOIUTION: ... e e et

2. SPIRAL. -

He was famous in the 20" century!

In the spiral below there are 9 names of specific attire for stage
performers and 10 spare letters. Starting from the le#er find and
write the names on the broken lines and the spare letters in the circles.

R SHOESE —
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ADJECTIVES SYNONYMS
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O000000eer

Now read the letters in the circles and you’ll find the name of the
most famous choreographer of the 20" century.

SOIURION:



3. LETTERS AND NUMBERS. -

A good piece of advice... if you want to hit the heightsl!

In each senfence in box (A), quoted from the text, there is a missing

word. Find it in box (B).

Example: 1 You are the cream of the crop = N

Sentences BOX (A) BOX (B)
1 You are the cream of the crop. V. FUN
2 You are definitely humming the wrong ..., . G. STARS
3 Three fimes the talent and ten fimes the ..., E. PLOTZ
4 | never once Seen YOU ... . R. RULE
5 The first i, of acting is “know thyself”. @ CROP
6 They come here expecting to become ... . P LIGHTS
7 It almost drained my ..o, . U. GOING
8 Some people get handed life on asilver ..., . E. PIG OUT
9 My parents are gonna ..........c.cccevvnn. . I. EYE BALLS
10 If anything goes wrong Keep ...........cco..eev., . V. TRAY
11 I'm gomma put my NAMe iN ........ccovvvvcenenren, . E. TUNE

Now match the letters in box (B) fo the numbers in box (C) and you'll

find the solution.

BOX (C)
1/2(3(4|5|6|7|8|9]|10[11

Solution: @

4. RIDDLE. -

Many dancers want to become like him!

Below there are 13 descriptions of some technical terms in the
theatre. Find for each description its corresponding name in box (A)
and write it on the broken lines.

A WODN —

10.
11.

12.

13.

. To practise a play, dance or music

. To clap your hands to show approval.
. A speech or section of text that

BOX (A)

BAND - AUTOGRAPH - PERFORMANCE - TUNE
AUDITION - STAGE - CHOREOGRAPHER - REHEARSAL
PLAY - PROLOGUE - APPLAUSE - COSTUME - MOVIE

DESCRIPTION NAMES
. A famous person’s signature. @ _______
. A melody you listen to. _ @ ___________
. A small group of musicians. ___ Q _________

. Who invents steps and movements

fordance. @ _______

for a performance.

. Entertaining an audience by dancing

or acting. _ @ _________

. A short performance to demonstrate

your ability. Q _____

infroduces a play. _ Q ___________
The area where the actors perform. o Q ________
A piece of writing which is performed

in a theatre. ___ Q _________
Clothes worn by an actor while

performing.  ______ Q ______
A story you can see on a screen. _ @ __________

Now read the letters appearing in the circles and you'll find the
name of a famous dancer.

SOIUR ON: .o



5. A SPOT OF RELAXATION. -

Let’s help Tyrone to put his name in lights!

FAME




